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TekcT-opuruHai

ITepeBon

A major way in which metaphors can be
classified is their degree of conventionality.
In other words, we can ask how well worn
or how deeply entrenched a metaphor is in
everyday use by ordinary people for
everyday purposes. This use of the notion of
conventionality is different from the way
this concept is usually used in linguistics,
semiotics, and the philosophy of language.
The typical application of the term in these
fields is synonymous with that of the term
“arbitrary,” especially as this is used in
explaining the nature of linguistic signs
(where it is pointed out that “form” and
“meaning” are related to each other in an
arbitrary fashion). However, the term
“conventional” is used here in the sense of
well established and well entrenched. Thus,
we can say that a metaphor is highly
conventional or conventionalized (i.e., well
established and deeply entrenched) in the
usage of a linguistic community.

Since there are both conceptual metaphors
and their  corresponding linguistic
expressions, the issue of conventionality
concerns both conceptual metaphors and
their  linguistic  manifestations.  The
metaphors, both conceptual and linguistic,
we saw as examples in the previous
chapters were all highly conventionalized,
in that speakers of English use them
naturally and effortlessly for their normal,
everyday purposes when they talk about
such concepts as argument, love, social
organizations, life, and so on.

Most speakers would not in fact even notice
that they use metaphor when they use the
expression defend in connection with
arguments, construct in connection with
theories, go our separate ways in connection
with love, grow in connection with
company, digest in connection with ideas,
head start in connection with life. For native
speakers of English these are some of the
most ordinary and natural ways to talk
about these subject matters.

Conventional conceptual metaphors, such
as argument is war, love is a journey, ideas
are food, theories are buildings, etc., are

OCHOBHBIM CIIOCOOOM  KJIacCU(UKALIUU
Metadop SABISIETCS HUX CTENEHb YCIOBHOCTH.
JpyrumMu  cioBamMH, MBI MOXEM  3a/1aThCs
BOIIPOCOM: HAaCKOJIBKO 4acTo JIFOIbMU
UCronb3yeTcss Meradopa B TOBCEIHEBHOCTH.
NmenHo Takod TMOAXOH K ONPEACICHUIO
YCIOBHOCTH MeTaophl pa3rpaHUYMBACTCS C
JIPYTUMU JUACIHUATIIMHAMM, TaKHUMHU KakK
JMHTBUCTUKA, CEMUOTHKA, (PUI0CcOUS S3bIKA.
To TUMYHOE MPUMEHEHUE TOTO TEPMHUHA B 3THX

o0macTsiX  SABISETCS  CHHOHMMOM  TE€PMHH
«IIPOU3BOJIbHBIN», OCOOEHHO IOTOMY, YTO OH
UCTIONB3yeTCsl ANl OOBSACHEHHS  NPHUPOJIBI

SI3BIKOBBIX 3HAKU (TZI€ YKa3aHo, 4TO «popmay U
«3HauY€HUE» CBA3aHbI C KAKJbIM B IPOU3BOIBHON
¢dopme). OmHako 37ech HCHOIB3YETCS TEPMUH
«TpasiuLIMOHHBIN» B CMBICIIE XOpOIIO
3apEeKOMEHI0BABIIHI cebs u XOpOILIO
yKOpeHHUBIIHUicsA. TakuMm o0Opa3oM, MbI MOXKEM
CKaszaTb, 4TO MeTadopa BecbMa YCIIOBHA HIIU
KOHBEHIIMOHAJIbHA (T.€. TNIyOOKO YKOPEHUIIUCH) B
UCIIOJIb30BaHUU SI3bIKOBOT'O COOOIIECTBA.

[TockOnpKy CyIIECTBYIOT KaK KOHLENTYaJIbHbIC
MeTadopel, TaK M COOTBETCTBYIOIIME UM
SI3BIKOBBIE BBIPAXKEHUSI, BONPOC 00 YCIOBHOCTH
KacaeTcs Kak KOHIENTYyalbHbIX MeTa(opbl, TaK U

UX  S3BIKOBBIE  mposBieHHs.  Mertadopsl,
KOHLICNITYaJIbHBIE u JIMHIBUCTUYECKHUE,
€CTECTBEHHBI, TaK KaK Mbl BHUJEIH, YTO BCE

IpUMEphl B MPEIBIIYIIMX TJ1aBaxX ObUIM BechMa
OOBIJICHHBI, T.C. HOCHTEIH AHTJIMACKOTO S3BIKa
UCTIONB3YIOT UX €CTECTBEHHO U 0e3 ycunuil ans
CBOMX OOBIUHBIX, IMOBCEAHECBHBIX IIEJICH, KOT/Ia
TOBOPST 0 TaKUX TTOHSITHSIX KaK
MOJI0’KeHUEe(apryMEHT), TFI000Bb, 00IIIECTBEHHBIN
CTpOM, )KM3Hb U TaK JaJIee.

BonsmmHCTBO TOBOPAIIUX JAXKE HC 3aMCTHUIIN 6I>I,
YTO UCHONB3YIOT MeTadopy B CIEIYIOLMX
Cllydasix: KOT/Ia OHM 3aIlUIIAI0T CBOIO MO3UIIHIO,
IPUBOJSA apryMEHTHI, COIIAIIAIOTCA C KaKOM-
100 Teopue, pacxoaaTcs (B3aUMOOTHOILIEHUS),

peamu3yoT HoBble wujen. Jlng HocuTenei
aHTIINHCKOTO S3BIKA JTH IIO3UIINN ABJIAIOTCA
OOBIJICHHBIMH, eciu TOBOPUTH 0
MTOBCETHEBHOCTH.

OObIuHBIE KOHLENTyaJlbHble MeTadophl, TaKue
KaKk CHop — OJTO BOHHA, JIIOOOBb — 3TO
MyTelIecTBUE, HMJEed — 3TO NHIA i1 yMma,
TEOpUH — O3TO OCHOBA W T. [., TIyOOKO
YKOPEHMBIIIMECS  CIOCOOBl  MBIIUIEHUS WX




deeply entrenched ways of thinking about
or understanding an abstract domain, while
conventional  metaphorical  linguistic
expressions are well worn, clichéd ways of
talking about abstract domains. Thus, both
conceptual and linguistic metaphors can be
more or less conventional. For example, a
conventional way of thinking about theories
is in terms of buildings and about life in
terms of a journey. In addition, there are
conventional ways of talking about the
same domains. Thus, we use the verb to
construct to talk about some aspects of
theories and the noun head start to talk
about some aspects of life. It is customary
to refer to the conventional nature of
linguistic expressions with the adjective
conventionalized and thus talk about
conventionalized (rather than conventional)
metaphorical linguistic expressions.

These examples appear tosupport the
widespread view that novel metaphorical
expressions have their source in poetry or
literature. But unconventionalized
metaphorical expressions do not only come
from the realm of arts, strictly conceived.
There are many creative speakers who can
produce novel linguistic metaphors based
on conventional conceptual metaphors.
Some well-known categories of these
speakers in  English include sports
journalists, politicians, (church) ministers,
certain speakers of Black English, authentic
users of slang, graffiti writers, writers of
song lyrics, and others.

To give a couple of examples of this,
consider first the following cliché:

Stop the world. | want to get off.
Obviously, the author of this line had the
conventional conceptual metaphor life is a
journey in mind but used
unconventionalized linguistic expressions
that make it manifest.

Another conceptual metaphor for life is life
is a sporting game. This is the metaphor that
American politician Ross Perot used, when
he commented in June 1992 on the nation’s
high medical costs with the following
words:

MOHWMaHUs a0CTpaKTHOW 00JIacTH, B TO BpeMs

KaK OOBIYHBIC metadopudeckue
JMHTBUCTHYECKAE  BBIPQKEHHS  M3HOIICHBI,
KIUIIAPOBaHbl,  CIOCOOBI ~ TOBOPUTH 00

aOCTpakTHBIX obyacTsax. TakuMm oOpa3om, Kak
KOHIICNITyaJbHBIE, TaK U S3BIKOBBIE MeTa(OphI
MOryT OBbIThb Oo0Jiee WM MeHee YCIOBHBIMHU.
Hanpumep, MbICIH O TEOPUSAX C TOYKU 3PEHHA
CTpOCHHMI, a O JKH3HH C TOYKH 3pPEHHUs
MyTEHIeCTBHUS, T.e. 00 3TOM paccyX aaercsi B
npsiMmoM cmbicie. Kpome Toro, cyiiecTByrOT
TPaJUIIMOHHBIE CIIOCOOBI TOBOPUTH 00 OJHOM H
TOM k€. TakuMm 00pa3oM, MbI UCHOJIB3YyeM, K
MIpUMEPY, IJ1aroi, YToOb TOBOPUTH O HEKOTOPBIX
acrmeKTax Teopuid, Ije cyiiecTBuTenbHoe head
UCTIONB3YIOT TpH  O0O3HAYEHHWH HEKOTOPBIX
ACTEeKTOB YXKM3HU. 3]1eCh MPHUHITO CChUIATHCS Ha
YCIIOBHBII XapaKTep SA3BIKOBBIX BBIPAKECHHUM C
npuiaraTeIbHOe KOHBEHIIMOHAIBHBIA M, TaKUM
o0pa3oM, TOBOpPAT 00 KOHBEHIIMOHAIHHOM
(Hexenmu, YeM OOBIYHBIE) MeTadopuvecKue
SI3BIKOBBIE BBIPAKECHHUS.

OTH TpUMEpHl, MO-BUAUMOMY, IOATBEPKIAIOT
IIAPOKO PAaCHpPOCTPAHEHHOE MHEHHE O TOM, YTO
HOBbIE MeTa(OPHUYECKHE BBIPAKCHUS HMEIOT
cBou ocoOeHHocTu. K mpumepy, HCTOUHHKOM
TaKHUX MPOSBICHUN MOXKET CIy)KHTb TT033HS HIIH

JIATEPATYPA. Ho HETPAOULINOHHBIE
MeTapOpUUECKHE BBIPAKEHUS MPOUCXOASIT HE
TOJIbKO U3 00JacTh HUCKYyCCTBa, CTPOrO

OJTHO3HAYHBI, T.e. HEC HMMEIOT MoATeKcTa. EcTh
MHOT'O OpaToOpPOB, KOTOPBIE CIIOCOOHBI CO3/1aBaTh
HOBBIC JTMHTBUCTHYECKHUE MeTadopsl,
OCHOBAaHHBIE Ha OOBIYHBIX KOHICIITYyaJIbHBIX
metadopax. HekoTropbie W3BECTHBIE KaTErOpHH

9TUX TOBOPAILIME HA AHIJIMHCKOM  S3BIKE
BKJIIOYAIOT CIIOPTUBHBIX KYPHAIIUCTOB,
ITOJIUTUKOB, (LIepKOBHBIX) CITyKUTEJEH,

HEKOTOpPbIE HOCUTEIHN «UYEPHOT0» AHTIUHCKOrO,
MOJJIMHHBIE TIOJIb30BATENIM CJIEHra, MHCATEeNH,
aBTOPBI IECEHHBIX TEKCTOB U JIpyTHE.
UrtoObl mpuBeCTH Tapy NIPUMEPOB
paccMOTpUM CHauaja Cleayrollee KInIe:
«OcraHoBuTe MIaHery. S comy».
OdeBHIHO, y aBTOpa 3TOM CTPOKH ObLIA YCIOBHAS
KOHIleITyalbHass MeTadopa IKH3Hb — ITO
MyTEHIECTBUE B YME€, HO C HCIOJIb30BAHUEM
HETPaAUITNOHHBIX JIMHTBUCTUYECKHUX
BBIPAXXEHUI, KOTOPBIE JIETAIOT €r0 SIBHBIM.

Eme omna xoHmenrtyanpHas Meradopa KU3HHU:
(GKU3Hb — 93TO CHOPTHUBHAas WUrpa». ITOT HTO

3TOTO,




“We’re buying a front row box seat, and
we’re not even getting to see a bad show
from the bleachers.” While he uses here a
conventional conceptual metaphor for life,
the linguistic expressions that he employs
are unconventionalized.

2. The Cognitive Function of Metaphor
When we ask what the function of metaphor
is for ordinary people in thinking about and
seeing the world, we’re asking a question
about the cognitive function of metaphor.
Conceptual metaphors can also be classified
according to the cognitive functions that
they perform. On this basis, three general
kinds of conceptual metaphor have been
distinguished: structural, ontological, and
orientational.

2.1. Structural Metaphors

In this kind of metaphor, the source domain
provides a relatively rich knowledge
structure for the target concept. In other
words, the cognitive function of these
metaphors is to enable speakers to
understand target a by means of the
structure of source b. As we saw in chapter
1, this understanding takes place by means
of conceptual mappings between elements
of a and elements of b.

For example, the concept of time is
structured according to motion and space.

2.2. Ontological Metaphors

Ontological metaphors provide much less
cognitive structuring for target concepts
than structural ones do. Their cognitive job
seems to be to “merely” give an ontological
status to general categories of abstract target
concepts.

What this simply means is that we conceive
of our experiences in terms of objects,

Mmetadopa, KOTOPYIO HCITOJIB30BaJ
amepukanckuil noiautuk Pocc Ilepo, xorma oH
MIPOKOMMEHTHUPOBAJl CUTyallii0 B HIOHE 1992
rojJia O BBICOKUX MEIULMHCKUX pacXxodax CTPaHbI
co ciuenyrouuMu ciaoBaMu: «Mbl TIOKynaem
MECTO B JIO)K€ B IIEPBOM POy, U Mbl JaXKe HE
YBUAUM IUIOXOTO IOy ¢ TpuOyH». XOTd OH
HCIIOJIb3YyEeT 3/1€Ch TpaJiULILOHHYIO
KOHIENTYyalbHYyl0  MeTadopy I KU3HU
SI3BIKOBBIE BBIPAXKEHMSI, KOTOPHIE OH HUCIOJIB3YET,
HETPaJULIMOHHBI.

2. KoruutuBHas QyHKIms MeTadopbl

Korma wMbl cnpammBaeM, KakoBa —(YHKIHS
meradopel I OOBIYHBIX  JIIOJCH B
IIOBCETHEBHOCTU M BHJCHUU MHUpPA, MBI 3a/laeM
BONPOC O KOTHUTHUBHOM (QYHKIUU MeTadophl.
Konnenryanpaple MeTagopbl TakKe MOKHO
KJ1acCcHu(pUIMPOBATH o KOTHUTUBHBIM
(GyHKIMAM, KOTOphIE OHM BBIMONHAIOT. Ha sTOM
OCHOBAaHHMH BBIACISIOTCS TPU OCHOBHBIX BHJA
KOHIICTITyalbHOH ~ MeTadophl:  CTPYKTYpHas,
OHTOJIOTUYECKasi U OPHEHTALMOHHAS.

2.1. CtpykrypHble MeTadopbl

B meradope Takoro poma MCXOMHBINH «COCTaB»
obecrieurBaeT OTHOCUTENLHO Ooraras CTpyKTypa
3HAaHUM Ui LEJIeBOM KOHuenuuu. Jlpyrumu
CIIOBaMH, KOTHUTUBHAs (DYHKIUS dTUX MeTadop
COCTOUT B TOM, YTOOBI TO3BOJHUTH TOBOPSAIIAM
IOHATh LE€JIb a IIOCPEICTBOM  CTPYKTYpPBI
uctounuka b. Kak Mbl Buaenu B riaBe 1, 3TO
IIOHUMaHue MIPOUCXOJIUT IOCPEACTBOM
KOHIENTYaIbHbBIX OTOOpaKeHUI MEXKITY
JJIEMEHTaMU a U SJIEMEHTaMU b.

Hanpumep, noHsiTue BpeMEHU CTPYKTYPHUPOBAHO
B COOTBETCTBUHU C JBHKEHUEM U IIPOCTPAHCTBOM.

2.2. OHTONOTHYECKHE METapOpbI
Omntonoruyeckne Meradopbl  00eCIeYUBAIOT
ropaszo MEHbIIIE KOTHUTHBHOTO
CTPYKTYpUPOBaHHUS [UIsSl LIEJIEBOTO OO0BEKTa HIIU
MOHATHS, HEeXeIH CTPYKTYpHBIE. Nx
MO3HaBaTeIbHas pabora, M0-BUIMOMY,
3aKJII0YAeTCsl B TOM, YTOOBI «IIPOCTO» HpPUIATh
OHTOJIOTMUECKUH cTaTyc oOOHIMX KaTeropui
OHTOJIOTHYECKOT'0 XapakTepa.




substances, and containers, in general,
without specifying exactly what kind of
object, substance, or container is meant.
Since our knowledge about objects,
substances, and containers is rather limited
at this general level, we cannot use these
highly general categories to understand
much about target domains. This is, as has
been seen, the job of structural metaphors,
which provide an elaborate structure for
abstract concepts.

But it is nevertheless a cognitively
important job to assign a basic status in
terms of objects, substances, etc. to many of
our experiences. The kinds of experiences
that require this the most are those that are
not clearly delineated, vague, or abstract.
For example, we do not really know what
the mind is, but we conceive of it as an
object (note the use of the word what in the
first part of this sentence). This way we can
attempt to understand more about it.

In general, ontological metaphors enable us
to see more sharply delineated structure
where there is very little or none.

2.3. Orientational Metaphors

Orientational metaphors provide even less
conceptual structure for target concepts
than ontological ones. Their cognitive job,
instead, is to make a set of target concepts
coherent in our conceptual system. The
name “orientational metaphor” derives
from the fact that most metaphors that serve
this function have to do with basic human
spatial orientations, such as up-down,
center-periphery, etc. It would perhaps be
more appropriate to call this type of
conceptual metaphor “coherence
metaphor,” which would be more in line
with the cognitive function these metaphors
perform.

By coherence, we simply mean that certain
target concepts tend to be conceptualized

in a uniform manner. For example, all the
following concepts are characterized by an
“upward”  orientation,  while  their

DTO O3HayaeT, 4YTO Mbl BOCIPUHHMAEM Halll
YKU3HEHHBIN OTIBIT B BUJIE MPEMETOB, BEIIECTB U
KelicoB B o0mieM — 0e3 yKazaHWs, YTO UMEHHO
MMEEeTCS TOJ TEeMH CaMbIMH MpEeIMETaMH,
BeliecTBaMu, keiicamu. [lockoabKy HaIIM 3HAHUS
0 00BEKTHI, BEIIECTBAX, Keiicax Ha 3TOM 00IIeM
YPOBHE JOBOJBHO OTPaHUYEHBI, Mbl HE MOXET
WCIIOJIb30BaTh 3TH OYEHb OOIIUEe KaTeropuw,
YTOOBl TMOHATH MHOIOE€ O LETd JaHHOU
MeTadophl. DTO, KaK MBI YK€ BCTPEUYAIH paHEe,
pabota  CTPyKTypHBIX  MeTadop, KOTOphIE
0o0eCreYnTh  CIOXKHYIO  CTPYKTYpy  Jis
a0CTpPaKTHBIX TOHITUH.

Ho mexy TeM no3HaBaTenbHO BaKHAS 3a/1a4a —
IPUCBOUTH 0a30BbII CTATyC NPUBEICHHBIM BbIILIE
KaTEropusiM MOBCEAHEBHOCTH U T. A. [lepexxutsiii
MyTh PACIUIBIBYATHIN WM a0CTPaKTHBIN, KOTOPBIN
TpebyeT 3Toro OOJbIIEe BCETr0, 3TO T€ TPaHUIIBI,
KOTOpBIC YETKO HE odepucHbl. Hanpumep, Mbl Ha
caMoM JieJie He 3HaeM, YTO 3a KaTeropusi «yM», HO
MBI TIPUCBAaWBaeM J3TOH KAaTErOPUU CTaTyC
o0bekTa (0OpaTuTe BHUMAHKE Ha UCIIOIb30BAHHE
CJIOBa, YTO HAXOJUTCS B TMEPBOM YaCTH
npemioxeHus). Takum 00pa3oM, MBI MOKEM
MOTIBITATHCSI TIOHSTH OOJIBIIIE.

B nenom onTonorndeckue Mmetadopbl MO3BOJISIIOT
HaM OoJsiee YETKO OYepuYMBaTh TPAHUIIBI, TJE HE
coBceM OyaeT TMOHATEH CTaTyC 3HaueHUs
HCIIOJIb3YEeMOU METa(OpHI.

2.3. OpueHTanuoHHbIe MeTadopbl

OpueHTtannoHHble MeTaQOPHI JAIOT €11e MEHbIIIE
KOHIIENTYaTbHOW CTPYKTYPBl JUISI  IEJIEBOTO
0o0BbEKTa, TOHATHUS, YEM OHTOJIOTHYECKHUE.
Bmecto »a3TOoro wux Tmo3HaBaTelbHas paboTa
COCTOHT B TOM, YTOOBI COCTaBUThH HA0OP IENEBBIX
TMOHSITUH, COTJIAaCOBAHHBIX B Hamen
KOHIENTYaTbHOU cucTeMe. Hazpanwue
«OpHEHTaMOHHOE MeTadopa» BBITEKAET U3 TOTO
(akra, 4TO OOJBIINHCTBO MmeTadop,
BEITIONTHSIONUX 3Ty (QYHKIMIO, CBS3aHBI C
OCHOBHBIMH  OpHEHTallUsIMU  4YellOBEeKa B
MPOCTPAHCTBE, TAaKUMH KaK BepX-HU3, IICHTp-
nepudepus u T. 1. Bo3aM0oxHO, mpaBUibHEe ObLIO
Obl Ha3BaTh JTOT THUN  KOHIENTYaJTbHOU
MeTadopsl «MeTadopa KOTePEHTHOCTHY, KOTOpas
OOJIbIlIE  COOTBETCTBOBaNa OBl KOTHUTHBHOMU
(YHKITUH, KOTOPYIO BHITIOTHSIOT 3TH MeTaOpHI.

HO)I KOTCPCHTHOCTEIO MBI IMpoCTO
noapasymeBacM, UYTO ONPCACICHHBIC ICICBLIC
KOHICIIIINH HMCIOT TCHACHIINIO K

KOHIOCHTYyaJIN3allu U BCC 3TO CANHBIM 06p330M.




“opposites” receive a  “downward”

orientation.

3. The Nature of Metaphor

Metaphors may be based on both
knowledge and image. Most of the
metaphors we have discussed so far are
based on our basic knowledge of concepts.
In them, basic knowledge structures
constituted by some basic elements are
mapped from a source to a target. But there
is another kind of conceptual metaphor that
can be called image-schema metaphor, in
which it is not conceptual elements of
knowledge (like traveler, destination,
obstacles, etc. in

the case of journey) that get mapped from a
source to a target, but conceptual elements
of image-schemas. We began to see such
conceptual metaphors in the previous
section, when we looked at orientational
metaphors. We will continue to examine
such metaphors in the present one.

4. Levels of Generality of Metaphor
Conceptual metaphors can be classified
according to the level of generality at which
they can be found. As we saw above, image-
schemas are structures with very little detail
filled in. For example, the “motion” schema
has only initial location, movement along a
path, and final location. This highly generic
schema gets filled in with much more detail
in the case of the concept of a journey: we
may have a traveler, a point of departure, a
means of travel (e.g., a car), a travel
schedule, difficulties along the way, a
destination, a guide, and so on. The journey
schema is much more detailed than the
“motion” schema. Another property of such
generic-level schemas as “motion” is that
they can be filled in not just one but in many
ways. The motion schema can be realized
not only as a journey but also as a walk, a
run, a hike, mountain

climbing, etc. These are specific-level
instances of the generic motion schema.

Hanpuwmep, BCE clIeAyIoIIne MOHATHUSA
XapaKTepU3yIOTCSd OpPHUEHTAIMeH «BBEpX», a UX
«IIPOTUBOIIOJIOKHOCTUY MOJIYYarOT
HaIIPaBJIEHHOCTb «BHU3).

3. Ilpupona metadopsl

Mertadopbl MOryr OBITH OCHOBaHbBl KakK Ha
3HaHUM, TaKk H Ha oOpaze. BONBIIMHCTBO
Mmetadop, KOTOpble Mbl 00CYXJaJIM A0 CHX IIOp,
OCHOBaHbl Ha HameMm 0a30BOM  3HAHHUHU
KOHIICIIINN.

T.e. ectb onpeneneHHas 0a3za MOHATUH, KOTOpPHIE
IIOMOTAIOT HaM ONPEIENUTh LeJIb BbICKa3aHHON
Mmetadopel. Ho ecTb M Apyroil BHUJ HOHATHIA.
Mertadopa, KOTOPYO MOKHO Ha3BaTh MeTahopoit
o0pa3HoOi, B KOTOpPOW OHAa HE KOHIENTyajbHa
JJIeMEHTaM 3HaHUH (HampumMmep,
yTEUIECTBEHHUK, IYHKT Ha3HAaYeHUS,
OPEnATCTBUS U T. [. B Cly4ail myTenecTBus), a
oroOpakaeTcs OT MCTOYHMKA K L€, HO
KOHIICTITYyaJIbHO K 3JIEMEHTaM 00pa30B-cxeM. Mbl
CTaJIM BUJETh TAKHE KOHLENTYalIbHbIe MeTadOphl
B NpEeAbIAYyLIEM pa3jelie, Korjaa paccMaTpuBallv
opueHTaloHHble MeTadopsl. Ilomumo 3toro,
Mbl OylIeM MpoJoJKaTh MCCIENA0BaTh TaKue
MeTadopsl B JabHEHIIEM.

4. YpoBHH 00ITHOCTH MeTa(OpPbI

KonnenryanbHble MeTadopsl MOYKHO
Kiaccu(uImpoBaTh Mo cTerneHn oomHocTH. Kak
MBI BUJIEJIU BBIILIE, CXEMbI-00pa3bl PEICTABISAIOT
co00Ol  CTPYKTYypbl € OYEeHb HEOOJBIINUM
KoJmyecTBOM  jertainedl. Hampumep, cxema
«IBW)KEHUE»  HMMEET  TOJIIbKO  HayallbHOE
MECTONOJIOKEHUE, JBW)KEHHE M0 NyTH U
KOHEYHOE MECTOIOJIOXKEHHE. DTO OYeHb OOIIMiA
cXeMma 3amojHseTcs ropasio 6osee MoJpoOHO B
cllydae KOHIICTIMH ITYTEIIECTBUS: Y HAC MOXKET
ObITh MYTEIIECTBEHHUK, IYHKT OTIPABICHMUS,
CPEICTBO MepeABUKECHUS (Hanpumep,
aBTOMOOMJIb), paCIMCaHUe MOE3/10K, TPYTHOCTH B
MyTH, MYHKT Ha3HA4YeHWs, TUJA, U TaK Jalee.
Cxema MyTEeIIEeCTBUS ropaszuo Oonee
JeTaT3UpOBaHa, YEeM «JIBIDKCHHE». CXeMa.
Jlpyroe CBOWCTBO TakUX CX€M OOIIEro ypoBHS,
KaK «IBIDKEHHE», 3aKII0YaeTCs] B TOM, YTO HX
MOKHO 3allOJIHUTh HE OJHHMM, a MHOTMMH
CHoco0aMu. Cxema  JBMXKEHUS MOJKET
peanu30BBIBATHCSI HE TOJBKO Kak IMyTEHIECTBUE,
HO W KakK TPOTYJKa, MPOOEKKa, TOXOM, TOPHOE




All of these would instantiate the schema in
a different way, but they would have the
same underlying generic-level structure of
the motion schema.

Now conceptual metaphors can be generic-
level or specific-level ones. The

metaphors that we have seen so far were all
specific-level ones: life is a journey, an
argument is war, ideas are food, etc. Life,
journey, argument, war, ideas, food are
specific-level concepts. Schematic
structures underlying them are filled in a
detailed way, as we have seen in the case of
a journey. In

addition to these metaphors, there are
generic-level ones. These include such
metaphors as events are actions, generic is
specific, and what is known as the great
chain metaphor (we will discuss this last
one in chapter 10).

As can be seen, events, actions, generic,
specific are all generic-level concepts.
They are defined by only a small number of
properties, which is to say that they are
characterized by extremely skeletal
structures. For example, in the case of
events, an entity undergoes some change
typically caused by some external force.
There are many different kinds of events:
dying, burning, loving, inflation, getting
sick, freezing, the wind blowing, etc. These
are allspecific instances of the generic
concept of event. Unlike the generic-level
concept of event, the specific cases are
filled in with specific detail. For

example, in death there is an entity,
typically a human, who gets old or gets sick,
as a result of which he or she ceases to exist.
Notice that the characterization of event
does not mention any of these elements.
However, the general structure of death
shares the skeletal structure of generic
event: in death, an entity undergoes some
change as a result of some force (time-age
or illness).

Generic-level metaphors are designed to
perform special jobs—jobs that are
different from those of specific-level
metaphors that we have examined so far.

Ja3aHue U T. A. DTO IK3EMIUISPHI OOIIEH CXEMBI
JBUKEHUS OMPEICIIEHHOIO YPOBHS.

Bce onn OyayT co3maBaTh SK3EMIUISP CXEMBI T10-
pa3HOMY, HO OHU UMEIOT OJIMHAKOBYIO 0a30BYIO
CTPYKTYPY OOIIIETO YPOBHS CXEMBI JIBHIKCHHS.
Teneps KoHIIENITYyabHBIE METa(OPHI MOTYT OBITH
MeTtadopamMu OOIIET0 WJIM KOHKPETHOTO YPOBHS.
T.e. Bce MeTadopbl, KOTOPBIE MBI BUACTH 10 CHX
nop, 0L MeTadopaMu ONPEICTICHHOTO YPOBHS:
XKU3Hb — 3TO IyTEHIECTBUE, CIIOP — BOIHA,
uaem — muma v T. 1. JKu3Hb, MyTeniecTBUe,
crop, BOitHa, UJIeH, €/1a — MOHATUSI KOHKPETHOTO
ypoBHsI. CXeMaTH4eCKue CTPYKTYPBI, JISKAIINEC B
WX OCHOBE, 3allOJIHCHBI MOAPOOHO, KaK MBI
BUJICJIU B CJIydae ¢ myTremniecTBueM. [lomumo 3tux

metaop, CyIIECTBYIOT MeTadopsl  0OIIero
ypoBHs. K HHMM oOTHOCATCS Takue Mmetadopsl,
KOTOpPbIE  BBITJIANAT  CIACAYIOIMHUM  00pa3oMm:
COOBITUSI — D3TO JEUCTBUA, POJOBOE — ITO

KOHKPETHOE, a TO, YTO U3BECTHO Kak MeTadopa
BEJIMKOM 11enH (TI0CIEeIHIO0 MbI 0OCYIUM B I'JIaBe

10).
Kak BugHO, coOOBITHS, JCHCTBHSA, OOIIUE,
KOHKPETHBIE — BC€ 9TO KOHIICMIIMK OOIIEro

ypoBHs. OHU ONPEAETSIOTCS JIUIIh HEOOIBIINM
YHCIIOM CBOWCTB, T. €. TE€M, 4YTO OHH
XapaKTePU3YIOTCS YPE3BBIYANHO CKEIECTHBIMU
cTpykTypamu. Hampumep, B ciydae coObITUI
CYITHOCTB IPETEPIICBACT HEKOTOPHIC N3MCHCHUS,
OOBIYHO BBI3BAaHHBIE HEKOTOPHIMH BHEIIHUMU
cuiaMu. EcTb MHOTO pa3HBIX COOBITUI: CMEPTb,
COXOKEHHe, JI000Bb, WHOIANMSA, OONe3Hb,
3amep3aHue, JYHOBEHHE BeTpa U T. 1. Bce 3To
KOHKPETHBIE OSK3EMIUISIPhI POJOBOTO TMOHSATHUS
coObITHs. B oTiimume oT 00111eT0 YpOBHS OHSTHE
COOBITHS, KOHKPETHBIE CIIydad HaIMOIHSAIOTCS
KOHKPETHBIMHA  MOApOOHOCTSIMHU.  Hampumep,
CMEPTh CYIIECTBA: OOBIUHO YENIOBEK, CTAPEET WU
3a00J€BaeT, B pE3yJbTaTe 4Yero OH WU OHa
ImpeKpaiaer cBoe cyiiecTBoBanue. OOparute
BHHMAaHHE, YTO XapaKTEPUCTHKA COOBITHS HE
YIIOMUHAET HU OJIUH U3 ITUX dNIeMeHTOB. OHAKO
o01asi CTpyKTypa CMEPTH Pa3IeisieT CKEIETHYIO
CTPYKTYpy POJIOBOTO COOBITHSI: B CMEpPTHU
CYITHOCTh TIPETEPIIeBacT HEKOTOPhIC N3MECHEHUS
B pe3ysbTare ACHCTBHS KaKOH-TO CHIIBI (BpeMsi-
BO3pAaCT WU OOJIE3HN).

MeTtadops! 00111€r0 YpOBHS IpeIHa3HAYECHBI IS
BBIMIOJIHEHUSI  0CO00H  paboThI paboTHI,
KOTOpast OTJINYAOTCS oT meTtagop
OTIPEJICJIEHHOT0 YPOBHS, YTO Mbl PAacCMOTpENH




The events are actions metaphor, for
example, accounts for many cases of
personification, as we will see in the next
chapter. The generic is specific metaphor
helps us interpret proverbs and other cliched
phrases.

Proverbs often consist of specific-level
concepts. Take the proverb “The early bird
catches the worm.” “Bird,” “catch,” and
“worm” are specific-level concepts.

The interpretation of the proverb is
facilitated by the metaphor generic is
specific. It tells us to interpret the proverb at
a generic level: the

early bird is anyone who does something
first, catching is obtaining something, and
the worm is anything obtained before
others. Thus, the generic meaning of the
proverb is something like “If you do
something first, you will get what you want
before others.” Given this generic-level
interpretation, the proverb can apply to a
wide range of cases that have this generic
structure.

One such case is when you go and stand in
line early for a ticket to a popular Broadway
show and you do get a ticket, while others
who come late do not.

This example shows how the generic is
specific metaphor can give us a generic-
level interpretation of a specific-level
proverb and then allows us to apply the
generic interpretation to a specific case that
has the appropriate underlying generic
structure.

SUMMARY
Metaphors can be conceptual and linguistic.
Conceptual  metaphors involve  two

concepts and have the form A is B, where
concept A is understood in terms of concept
B. Linguistic metaphors, or metaphorical
linguistic  expressions, are linguistic
manifestations of conceptual metaphors.

Metaphors can be classified in many ways.
Four of these are especially relevant to the
cognitive linguistic view of metaphor;
classification according to the

panee. CoObITHsi — 3TO MeTadopa IEUCTBUH,
Hampumep, OOBSICHSET MHOIue ciaydau
NepcoHn(UKAIUN, KOTOPhIE MBI YBHIUM B

cnenyromel rnase. O0riee A1 TaKuX MeTopop —
3TO KOHKpeTHas meradopa, IMOMOraroIas Ham

WHTEPIPETUPOBATh  TOCJIOBHUIBI W JAPYTUe
HITaMIIOBaHHBIE (pa3bl.
[TocnoBuipl  49acTo  COCTOST W3  MOHSATHM

OIIPEACIEHHOr0 YpoBHs. Bo3pmem mnocnoBuily
«Pannee nruna nosutr uepsska» (Krto pano
BCTaeT, ToMy bor moapaer). «Iltuua», «ymos» u
«YEPBSIIK» — MOHATUSA KOHKPETHOTO YPOBHSI.
TonkoBanue mnocioOBUIBI O0JIeryaeT pojoBas
MeTtadopa, Tak Kak SBISETCA KOHPETHOM.
MMeHHO 3TO NOMOraeTHaM HMHTEPIPETUPOBATH
IIOCJIOBUILY Ha O0ILIEM ypOBHE:

PaHHA4 nTamka — 3TO TOT, KTO JEJIAET YTO-TO
IIEPBBIM, IOMMATh — 3HAYMT IIOJIYYUTh YTO-TO, a
4EepBb — 3TO BCE, YTO MIOJIYYEHO PAHBLIE IPYTUX.
Takum oOpazom, oOOIMIMH CMBICT HOCIOBUIIBI
IpUMEPHO Takou: «Eciam TeI caenmaenmip 4To-TO
IIEPBBIM, ThI IOJY4YHUTb TO, YTO Bl XOTUTE PaHbILIE
OpYTux». YUuTbIBasg 3Ty MHTEPIPETALUIO
00I11er0 YPOBHSI, TOCIOBHIIA MOKET IPUMEHSThCS
K IIIMPOKOMY KPYTY CIy4aeB, KOTOPbIE UMEIOT 3TY
POJOBYIO CTPYKTYDY.

OauH W3 TakuWx ciay4yaeB, KOI/la Bbl HJETE U
CTOMTE B Ouepead paHo 3a OWwieToM Ha
HOMyJIsIpHOE OPOABENCKOE 1I0Y, U BbI IOJIydaeTe
Ouser, B TO BpeMs Kak Jpyrue, KTO ONa3/IbIBaerT,
HE T0JIy4aloT.

OTOT mWpUMEp IMOKa3blBaeT, Kak MeTtagopa
o0miero M KOHKPETHOIO MOXET JlaTh HaM
UHTEPIpPETalys IOCIOBULBI  OIPENEIEHHOIO
YPOBHsI Ha OOIEM ypOBHE, a 3aT€M MO3BOJSET
HaM TPUMEHATHh OOIIYI0 HWHTEpPHpPETallio K

KOHKPETHOMY  CIIy4ar), KOTOpPBII  HMMeEeT
COOTBETCTBYIOILYIO 0a3oBy10 POIOBYIO
CTPYKTYDY.

PE3IOME

MeTtadopsl MOTYT OBITH KOHIIENITYaJbHBIMH U
JIMHTBUCTHYECKHAMU.

Konnenrtyanpapie MeTadopbl BKIIOYAIOT JIBa
MOHATUS ¥ UMEIOT BHA A ecTh B, roe monsatue A
MOHMMaeTcs B KadecTBe  TepmuHa  B.
JIMHTBHCTHYECKHE MeTadopsI HIIH
MeTadopudecKue SI3BIKOBBIC BBIPQKECHMUS,
SIBJITFOTCS SI3BIKOBBIMU MIPOSIBIICHUSIMHU
KOHIIENITya bHBIX MeTadop.

Metadopsl MOXHO KJIacCUQHUIMPOBATH IO-
pazHomy. UeTbIpe U3 HUX 0COOCHHO BOCXOMST K




conventionality, function, nature, and level
of generality of metaphor.

Both linguistic and conceptual metaphors
may be highly conventionalized or they
may be unconventional, or novel. We have
seen that a highly conventional conceptual
metaphor may receive expression by means
of a highly unconventional metaphorical
linguistic expression.

According to their cognitive function,
conceptual metaphors can be of three kinds:
structural, orientational, and ontological.
Structural metaphors map the structure of
the source domain onto the structure of the
target and in this way allow speakers to
understand one domain in terms of another.
Orientational metaphors have primarily an
evaluative function. They make large
groups of metaphors coherent with each
other. Ontological metaphors provide
extremely fundamental but very crude
understanding for target concepts. These
fundamental but crude understandings often
serve as the bases of structural metaphors.
Conceptual metaphors may utilize not only
(propositional) knowledge but also images
of various kinds (including not only visual
images). Images that have extremely
general schematic structure are called
image-schemas. Image-schemas of various
sorts, such as the container or force
schemas, structure many abstract concepts
metaphorically. Images that are not based
on recurrent experience with a generic
structure but capture a specific experience
are called one-shot images. These can also
participate in metaphorical understanding.
Conceptual metaphors can also be specific-
level and generic-level. Most conceptual
metaphors are at the specific level, in that
they employ concepts that are at a specific
level of generality. Some conceptual
metaphors are

generic-level, such as events are actions and
generic is specific.

Generic-level metaphors have special jobs
designed for them in the working of

our metaphorical conceptual system.

KOTHUTHUBHO-JIMHIBUCTUYECKOMY B3Iy Ha
MeTtadopy; KIacCHPUKaIUsi MO K YCIOBHOCTH,
(GyHKLIMH, XapakTepy U YPOBHIO OOIIHOCTH
MeTadopsl.

W nuHrBUCTHYECKME, M  KOHLENTYaJlbHbIE
MeTa(Oopbl MOTYT OBITH CHIIBHO YCIIOBHBIMHU.

K Tomy xe, OHU MOTYT OBbITh HETPAJULIMOHHBIMU
WM HOBBIMU. MBI BUJIENIN, YTO BECbMA YCIOBHBIN
KOHILIENITyalbHass MeTa(opa MOMKET HOIY4YUTh
BBIPAKEHUE IIOCPEICTBOM BECbMa
HETPaJIMLIMOHHOE MEeTa(pOpPUUECKOE S3BIKOBOE
BbIpakeHue. [lo cBoell KOrHUTHUBHOW (DYyHKIIMU
KOHIIENITyalbHble MeTadopbl MOTYT OBITH Tpex

BUJOB. CTPYKTYPHBIC, OpPHUEHTUPOBOYHBIE U
OHTOJIOTUYECKHE.
CrtpyKkTypHbIE MeTadopbl 0TOOpaxaroT

CTPYKTYpY HCXOJHOTO BHJAa Ha CTPYKTYpY
[EeNeBOT0 W TaKUM 00pa3oM  TO3BOJISIOT
TOBOPSIIIMM TMOHUMATh OJHY 00JacTh C TOUYKH
3peHust Jpyroil. OpHeHTalMOHHBIH MeTadopsl
BBITIOJIHSIOT ~ TPEXKAE  BCEr0  OLEHOYHYIO
¢ynkuuo. OHu 00pa3yroT O0JIbLINE IPYIIIBI
meTapop, CBSI3aHHBIX  JOpyr C  JIPYIOM.
Onronoruyeckre MeTa(opsl Aat0T Ype3BbIYANHO
(GyHIaMEeHTAIbHOE, HO OY€Hb Ipy00e TOHUMaHHe
LeJIEBBIX MOHATUHA. DTH (yHIAMEHTaJIbHbIE, HO
rpyOble MpeACTaBICHUS YacTO CIyKaT OCHOBOMU
CTPYKTYpHBIX ~ MeTadopsl. KoHuentyaibHble
MeTtaopbl MOTYT HCIOIB30BaTh HE TOJBKO
(mpomo3uIMOHANIbHBIE) 3HAHMS, HO U 00pasbl
pasHoro poxa ( HE TOJbBKO BHU3YyaJbHBIC
KapTUHKHN). M300pakeHust, UMEoIue MpeaesIbHO
o01u1yro CXEMAaTHUYECKYIO CTPYKTYpY,
Ha3bIBAlOTC  M300pakeHUs-cxembl.  OOpas-
CXEMBI pa3IMYHOTO POJIa, TAKHE KaK BMECTHIIUIIIEC
WIn cuia CXEMBI, MeTadhopudecKu
CTPYKTYPUPYIOT MHOTHE a0CTPAKTHBIE TTOHSITHS.
N300pakeHusi, KOTOPBIX HET OCHOBAaHHBIA Ha
MTOBTOPSIOLEMCS] ONBITE C OOWIEH CTPYKTYpoOil,
HO (PUKCHPYIOUIMH KOHKPETHYIO BII€YaTIICHMS,
HA3bIBAIOTCS OJHOPA30BBIMU HM300paKEHUSMHU.
OHM  Takke  MOryT  y4yacTBOBAaTh B
MeTahopruIecKOM MOHUMaHHH.
KonnenryanbHabie MeTadopbl Tak)ke MOTYT OBITh
CHenu(pUIEcKOro u o0miero YpOBHSI.
BonbmMHCTBO  KOHIENTyajdbHBbIE  MeTadophl
HaXoAATCs Ha OOIeM YpOBHE, TIOCKOJIbKY OHH
UCTOJB3YIOT MOHATHUS, KOTOpPbIE HAXOAATCS Ha
OTpe/IeIEHHOM YPOBHE OOIIHOCTH (MCIIOJIb3YyEeT
OOJIBILIMHCTBO Jrozien). Hekotopsie
KOHLENTyaJdbHble MeTagophl OOIIEro YpOBHS,




1. Ordinary and Poetic Language

Original, creative literary metaphors of the
structural kind seem to be less frequent in
literature than those metaphors that are
based on our everyday, ordinary conceptual
system. One of the startling discoveries of
work on poetic language by cognitive
linguists is the recognition that most poetic
language is based on conventional, ordinary
conceptual metaphors. As a first example to
demonstrate this point, let us take the
following poem by the nineteenth-century
poet Christina Georgina Rossetti <...>

Is this poem about a day’s hard journey to
an inn at the end of a road winding uphill?
It is unlikely that anyone would interpret it
this way. We can be fairly certain that it is
concerned with issues of life and death. But
what makes us so confident that the poem
has this “deeper,” underlying
interpretation?

Given the cognitive linguistic view of
metaphor, we can suggest that our judgment
is based on a conceptual metaphor that links
life and death to a journey. The metaphor is
by now well known to us: life is a journey
and death is the end of the journey.
Although life and death

are not mentioned at all in the poem, the
journey metaphor for life and death guides
us in making sense of the poem. This
interpretation is reinforced by additional
metaphors that are employed in the poem
and that are conventional in our everyday
conceptual system as well. The line “From
morn to night, my friend” evokes the a
lifetime is a day metaphor; the words “for
when the slow, dark hours begin” evoke the
conventional metaphor life is light; death is
dark; the line “But is there for the night a
resting place?” evokes the conventional
metaphors death is night and death is rest;

HaTpuMep, COOBITHS, SIBISIOTCS JIEHCTBUSMH, a
001111e — KOHKPETHBIMH.

Meradopam oOmiero ypoBHS OTBeIeHa ocolas
poJib, TaK Kak JUIsl HUX IpeJHa3HaueHa Hala
Metadoprudeckas KOHIICTITya IbHas CUCTEMA.

1. OOBIIEHHBIN U TO3TUYECKUI SI3BIK

OpuruHanbHblE  TBOPYECKHE  JIUTEpaTypHBIC
MeTadopsl CTPYKTYPHOT'O THIA KaKyTCS MEHee
MOIXOIAIIUMU B JINTEPATYPE, YeM T€ MeTadOpHI,
KOTOpbIE OCHOBaHBI Ha HAIllEM ITOBCEIHEBHOM,

00blyHON  cucrteMe  oOmenuss. OnHo U3
MOPA3UTEIBHBIX ~ OTKPBITHA  pabOThI  HaJ
ITOOTHUYCCKHUMHU SA3BIKOM KOTHUTHUBHBIMHU

JMHTBUCTAMU SIBJISIETCA MPU3HAHUE TOTO, YTO
CaMbIMl ITO3THYECKHUM S3BIK OCHOBBIBAETCS Ha
YCIIOBHBIX, OOBIIEHHBIX KOHLIENTYaJIbHbIX
meradopax. B kagectBe mpumepa, YTOOBI
MPOJAEMOHCTPUPOBATh  JIAHHOE  IOJIOKEHHUE,
BO3bMEM  CJIENYIOLIEE CTUXOTBOPEHHE IIO3T
nepsiTHaauaroro Beka Kpuctuna [[xopmxuna
Poccertu <...>

OTO CTUXOTBOPEHHUE O TSKEIOM THEBHOM IIYTH K
TOCTUHUIE B KOHLIE M3BMWIMCTON noporu? Wnm
nytu B ropy? Bpanx sm  kro-TO  Tak
UHTEPIPETHPOBAT OBbI 3TO. MBI MOKEM OBITH
COBEpILEHHO YBEPEH, UTO OH KacaeTcs BOIIPOCOB
XKU3HU U cMepTu. Ho 4To nenaer Hac HACTOJIBKO
YBEPEHHBIMH, 4YTO CTUXOTBOPEHHUE HMEET JTY
«Oonee TIyOOKyIO», JIeXKaIllyl0 B OCHOBE
UHTEpIpeTanuio?

YuaureiBas KOTHUTHUBHO-JIMHT'BUCTUYECKUI
B3I Ha MeTaopy, Mbl MOKEM TMPEIOKHUTh
YTO  Halle  CYXJEHHWe  OCHOBAaHO  Ha
KOHIIETITyalbHOH  MeTadope,  CBA3BIBAIOLICH
U3Hb U CMEPTh B MyTeLIECTBUHU. JTa MeTadopa
HaM YXE XOpOIIO W3BECTHA: JKU3Hb €CThb
MyTELECTBUE, @ CMEPTh — ITO KOHEIl MyTH. XO0T
KHU3Hb M CMEpPTh BOOOIIE HE YINOMHHAIOTCS B
CTUXOTBOpEHUHU, MeTradopa MyTEHIECTBUS Ha
KHU3Hb U CMEPTh MOMOTAeT HaM IMOHSATh CMBICI
CTUXOTBOPEHHUSI. Orta MHTEpIIpETALNS
MOJIKPEIISieTCS  IOTOJIHUTENbHBIE  MeTa(opsl,
KOTOpBIE HCIIONB3YIOTCd B CTUXOTBOPEHHHM U
KOTOpbIE SBISIOTCS YCIOBHBIMM B  Hallel
MOBCEIHEBHOM  KOHIENTYaJIbHOH  CHUCTEME.
Crpoka «C yTpa 10 HOYHM, MOI IpYI» BBI3BIBAET
MeTadopy <«OKU3Hb — 3TO JI€HbY; CJIOBa «KOI/a
HAQUMHAIOTCSI ~ MEJJICHHbIE, TEMHBIE  Yachl»
BBI3bIBAIOT TPATUIMOHHYIO MeTaQopy KU3Hb
JIeTKa; CMEepTh TEMHA; CTpOYKa «A €eCTh JIM Ha




etc. These conventional metaphors that are
part of our everyday conceptual system
guide and direct us to the idea that the poem
is not simply about a journey during the day
that ends at night but about life and death.
We feel that this is a natural interpretation
because the metaphors that link the concept
of journey to the concepts of life and death
are so natural.

Ordinary metaphors, then, are not things
that poets and writers leave behind when
they do their “creative” work. On the
contrary, there is accumulating evidence
that suggests that “creative” people make
heavy use of conventional, everyday
metaphors, and that their creativity and
originality actually derive from them.

HOYL MeCcTO 1  oTaeixa?"  BEI3BIBAET
o0IIenpuHATEIE MeTapOpPBl CMEPTH — ATO HOYB U
CMEPTh 3TO OTABIX; U T. M. OTH YCIOBHBIC
MeTadopbl, KOTOPHIE SBIISIOTCS YaCTHIO HAIIIETO
IIOBCEIHEBHOU HOHATUHHOU CHCTEMEI,
HalpapJisieT U HANpaBisIeT HAaC K MBICIH, YTO
mo’Ma HE TPOCTO O IYTEHICCTBUU JHEM,
3aKaHUYMBAIOIIEMCS HOYbI0, HO O JKU3HU U
cMepTH. MBI 4yBCTBYEM, YTO 3TO €CTECTBEHHAas
WHTEpIpEeTalysi, TI[OTOMY 4YTO  MeTadophl,
CBS3BIBAIONIME KOHLEMIMS IYyTEHISCTBUSA K
KOHIICTIIIMSIM >KU3HU W CMEPTH HACTOJBKO
€CTECTBEHHBI.

Takum o6pazom, oObIYHBIC MeTadOPBl — 3TO HE

TO, YTO NPOCTO TaK OCTABIAIOT TOITHl H
nucaTeqd, KOrga  OHM  JIeNaloT  CBOIO
«TBOpuUecKyo»  pabory.  HaoOopor, oH

HAaKaIlJIMBAE€TCSl IAHHBIE, CBUJIETEJILCTBYIOIIHUE O
TOM, YTO «TBOPYECKHE» JIOJA WHTEHCUBHO
UCIIOJIB3YIOT ~ OOIIEMPUHATHIE, ITOBCEIHEBHBIC
MeTagoppl, MU UYTO UX KPEaTHUBHOCTh U
OPUTMHAJIBHOCTh HAa CAMOM JIEJI€ MPOUCXOIAT OT
HUX K€ CaMHUX.




